
Crossword • Eugene Sheffer
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Beetle Bailey • Mort Walker
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Cryptoquip

Mother Goose and Grimm • Mike Peters

Baby Blues • Rick Kirkman & Jerry Scott
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By Dave Green

Difficulty Level 12/31

  This is a logic-based num-
ber placement puzzle. 
  The goal is to enter a num-
ber, 1-9, in each cell in which 
each row, column and 3x3 
region must contain only one 
instance of each numeral. 
  The solution to the last 
Sudoku puzzle is at right.  

Todd the Dinosaur • Patrick Roberts

Sally Forth • Greg Howard
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Difficulty Level 12/28

Famous Hand
Bidding is a form of science, but, as in many 

scientific endeavors, one cannot achieve perfec-
tion. The theoretical must often give way to the 
practical, and some bids are merely general-di-
rection shots where the marksman can only hope 
he winds up hitting the target. 

Consider this deal played in a match between 
France and Italy in the European championship 
many years ago. At the first table, North-South 
were Roger Trezel and Pierre Jais for France, and 
East-West were Giorgio Belladonna and Walter 
Avarelli for Italy. 

Trezel was in a difficult position after East bid 
two spades and South showed a minimum open-
ing bid by passing. Trezel thought his side might 
lose two or even three spade tricks, so he gave up 
on the possibility of making a slam and jumped 
to four hearts. 

But when Avarelli, after two passes, elected to 
sacrifice at four spades, Trezel revised his pre-
vious assessment. He decided that Jais was now 
very likely to have a singleton spade, so he leaped 
to six hearts. Jais handled the diamonds correctly 
and scored 980 points, losing only a spade trick. 

At the second table, Pietro Forquet (North for 
Italy) also wound up in six hearts. But disaster 
struck in an unusual way. The French East led the 
ace of spades and shifted to a club. 

At this point, Forquet injudiciously claimed the 
slam, not realizing that he might lose a diamond 
trick if either defender had four to the jack. His 
opponents naturally contested the claim. 

The tournament director was called and gave 
the only ruling he could under the Laws. Forquet 
was not allowed to take a finesse against the 
diamond jack, so he went down one to give the 
French a 1,030-point gain on the deal. C’est la 
guerre!

(c)2012 King Features Syndicate Inc.
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The Edwardian period of furniture design falls 
in the years between Victorian and Art Deco. It 
is named for King Edward VII of England, who 
reigned from 1901 to 1910. 

Some experts say it is not just the years that the 
furniture was made but also the design that makes 
it Edwardian. Some claim influences from earlier 
periods and say that a combination of Georgian, 
Victorian and Art Nouveau created the new Ed-
wardian style. 

Collectors have to rely on appearance, since it 
is so difficult to know exactly when a chair was 
made. Designers working after 1901 created a 
chair that looked lighter in weight than a Victo-
rian chair and used pastels rather than dark col-
ors. Fabrics and wallpaper with flowers became 
popular. 

Chairs had scrolled backs and legs, similar to 
Art Nouveau designs but thinner and less “tan-
gled.” Bamboo and wicker were introduced, and 
many pieces were made of lightweight wood and 
mother-of-pearl inlay. Seats were made with thin 
padding and thin fitted cushions. 

It has not been a popular style with collectors, 
but it’s enjoyed by decorators and homeowners. 
Today both period and reproduction pieces are 
a good buy. Most are made of solid wood, not 
plywood, and use upholstery fabrics of damask, 
silk or other natural materials, not modern syn-
thetics. 

A 1910 Edwardian settee sold for $344 at a 
Doyle New York auction this year. Chairs sell 
for a few hundred dollars. Sofas go for less than 
$500 at auction.

Q: My friend who gave me her old upright 
piano also gave me the antique piano shawl she 
always draped over the piano. It’s 52 inches 
square and appears to be black silk crepe. It’s 
reversible and covered in embroidered pink 
roses. The fringe around the whole shawl is 15 
inches long, with smocking around the edge of 
the fabric. Is the shawl valuable?

A: Many piano shawls like yours were made 
in Spain in the 1890s. They sell for $50 to $100 
if they’re in very good condition, with full fringe 
and without holes.

Q: My mother-in-law gave me one of her old 
alligator purses. It’s in great shape and has a 
label inside that reads “Rosenfeld.” Have you 
heard of that maker? How old is the purse?

A: Harry Rosenfeld was an American designer 
active from the 1930s into the ’70s. His designs 
were made by several different manufactur-
ers. The bags were sold at high-end department 
stores and at Harry Rosenfeld Handbags, a shop 
on Madison Avenue in New York City. Rosenfeld 
designed bags in various styles and materials. 
It is likely that your alligator purse dates from 
the 1930s, ’40s or ’50s. The value of your bag 
depends not only on designer and condition, but 
also on style. It could sell for less than $100 or 
more than $300.

(c) 2012 by Cowles Syndicate Inc.
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